Spectacular success was the lot of a
little 14-year-old girl—then came
the inevitable temperament rumors.

Here’s the real story of Deanna

BY JESSIE HENDERSON

T was Papa Durbin himself who opened the
door of the house on the hill—in his shirt
sleeves, because he had been mending

something—but it was Deanna who instantly
came bounding out into the hall with the zest
of any average fourteen-year-old who sees
comp'ny on the front step. She bounded so
fast, the brown dog Tippy at heel, that she
had to check her feet, smile flashing, to keep
from a slide over the threshold. . . .

They are a family without pretense, these
Durbins. Though they number among them
the most extraordinary child soprano in the
world, who is at the same time one of the
best actresses in Hollywood, they feel no itch
to impress people. Somehow you can sense
this—the sincerity. and simplicity of her
background—from Deanna’s own air of mod-
esty on the screen.

“100 Men and a Gir]” had recently emerged
from the studio. A year to a day from the
time when she first stepped, unknown, before
a movie camera, this child had attended the
premiere of her first starring picture, wear-
ing her first formal gown: a blue marquisette
“made over” from a party dress she had on
hand because she “didn’t feel comfortable”
in the more lavish frock that had been espe-
cially purchased for the occasion. The press
notices, the roared ovation of the crowd,
might easily have turned a little girl’s head
as well as the heads of her parents.

Yet Daddy—chancing to be in the hall—
admitted you without waiting for the single
sérvant to get there from the kitchen. And
Deanna, watchful of everybody’s comfort,
waved a slender brown hand to the couch
near the living-room fireplace. “It’s soft,” she
said hospitably, dropping down on the far
end of it.

SLII\"I—W'AISTED in a darkish blue linen
dress with white embroidery across the
bodice, Deanna is as beautiful a child as
you'd find in ten counties, far more beautiful
in life than on the screen. And beautiful is
the right word for her, for she has a sensitive
face delicately tan and rose, and a sweet
mouth that parts eagerly as her interest in
the conversation mounts.

She has also a gift for sitting quietly and
attentively, vet with an air of great anima-
tion because of the enthusiasm in her shining
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In just one year Deanna went from obscurity to world
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fame. Autographed pictures by the thousands she's
signed. But her reactions to such thrills as string-
pulling at the Olvera Street Puppet show (you see
her above, right, buying her ticket), to the selection
of her first formal gown, prove her a normal child

blue eyes. A ladylike little girl, with grace-
ful manners and an intelligence beyond her
yvears (you can look up the birth certificate
at Winnipeg, Canada; December 4, 1922),
she’s no sissy. Her favorite sport, for ex-
ample, is roller skating,

“Only I can’t do it any more!” she said,
with genuine regret.

It’s a penalty of popularity. A young art-
ist who, via two pictures and an Eddie Can-
tor radio program, has so endeared herself to
the public, is hard put to it to have a private
life.

When Deanna, hat swung in hand, came
all unaware down the terraces of Hollywood
Bowl after listening to a concert the other
night, the fans mobbed her. She signed auto-
graphs for an hour. If she went roller skat-

ing on any sidewalk upon the planet (the
grounds around her house are too hilly), the
public would bother the life. . . .

“Oh, no!” Deanna interrupted, a trifle
shocked, “they don’t bother me. It's only the
time it takes. I like to sign autographs—but
[ just wouldn't get anything else done.”

And she has plenty else to get done, every
day and throughout the day. Determined
that, come what will, their little girl shall
have a life all her own for some portion of
each twenty-four hours, the Durbins took the
first step by leaving their comfortable small
home in the section where Daddy has a real
estate business, to move into the seclusion
of a large, rented house with an acre of land,
on a remote hillock. The studio doesn’t give

(Continued on page 79)

A family without pretense, Mr.
and Mrs. Durbin (top), lunch-
ing with Deanna, determined
that their daughter should
have a life of her own. Her
picture and radio work, the
heavy fan mail, which she col-
lects at the studio Post Office,
her schoel routine, singing les-
sons (under the tuielage of
Andres de Segurcla, above;,
the fans who mob her wher-
ever she goes, are items De-
anna takes in her stride. She
pays the penalty of fame in
many ways but she's found
there are compensations in
stardom, too—such as the day
the studio gave her a car



The Private Llife of Deanna Durbin

(Continued from page 22)

out the address; the telephone number
is changed every couple of weeks.
These are Private Life Safeguards
Numbers 1 and 2. The least snooty
folks in Hollywood, the Durbins have
found such precautions necessary if
Deanna is to have a normal up-
bringing.

“This house is too big for us,” Deanna
observed now with a deprecating wag
of her tawny head toward the expanse
of walls and the vast rug. “I like tiny
houses. Why, we have five bedrooms
here! Of course, Daddy took it for the
grounds. I think perhaps later we may
build; just a small place. Just for our-
selves, and my sister when she comes
to visit.”

Deanna would far rather talk about
her older sister's success than about
her own. She adores Edith, who, with
money earned as a school teacher, paid
for Deanna’s first voice lessons.

Edith still teaches in a Los Angeles
school, though recently she married;
Deanna sang like a nightingale before
the ceremony, then raced upstairs in
time to descend sedately with the wed-
ding party as bridesmaid. Incidentally,
Edith is a champion fencer. “Lots and
lots of medals,” Deanna confided
proudly. “She's—oh, she’s perfectly—"

YES. but we were talking about a day’s
routine in this house on the hillside.
Now, the first thing—

“Well, I get up in the morning,”
Deanna said practically, “but not any
earlier than I have to. If I'm working
in a picture, I have to be out of bed
at six o'clock but if I'm not working"—
she giggled—"1 don’t get up till they
call me.

“Then, of course, I go to the studio
every day, to school, picture or no pic-
ture. And I practice; scales, you know.
And I go for my voice lesson.

“Breakfast? Oh, yes, I forgot that.
I don’t like to eat breakfast; it's my
worst meal, really, But if I'm in a
picture, Mother makes me eat bacon
and eggs beside the orange juice. Gen-
erally I have lunch at the studio, usual-
ly at school noon hour; a sandwich and
fruit, something of the sort. . ..”

They had to give Deanna a key to
the side door of the Universal lunch-
room, so that she could slip in without
going around by the street entrance.
So many people wanted autographs that
she hadn’t time to eat.

“If I'm working in a picture, I go out
to the hokey-pokey cart—everyone
does—for soda pop; the man comes by
in the afternoon; no, I don't like ice-
cream cones, only soda pop. Dinner
at night's my best meal; vegetables and
meat.

“Well, then,” Deanna proceeded in a
conscientious attempt to sum up her
day, “I play Ping-pong. I wish I knew
how to play tennis! And I swim when-
ever I get the chance—Mother has ar-
ranged for me to have some play hours,
vou see, each day when I'm not in a
picture., And I go to the movies. 1
love that. Especially Mickey Mouse.”

Her chief playmate is a girl cousin
from the near-by town of Inglewood.
The cousin, by the way, was born only
an hour and a half before Deanna. It's
a red-letter week when the cousin ar-
rives to spend a day or so.

“I miss the girls I used to go to pub-
lic school with,” Deanna added pen-
sively, “but my hours are so funny
now that I hardly ever get to see them.
And it's no use my going to visit their

classes—I did once or twice last sea-
son—because this year they're all scat-

tered in junior high schools through '

Los Angeles. Still, T wouldn’t have

much time to spend with them, any- |

way. Unless perhaps they lived right
next door.”

She sighed. But immediately bright-
ened when somebody mentioned an-
other so-to-speak playmate. Naturally,
Deanna no longer plays with dolls; she's
studying second-year high school sub-
jects now—Latin and algebra and
Shakespeare and world history, as well
as reading such books as “Tish” and

“Gone with the Wind"—but there's al- |

ways Henry. She flew upstairs to get

him; you could hear her feet buoyantly |
scampering across the floor overhead, |

the floor of her blue, white and pink
bedroom. She's unusually fond of col-
or. Of blue, to wear; but of all colors,
so that she couldn’t pick out a favorite.

Down she came with Henry clasped
in her arms. Henry is the rabbit that
Henry Koster, director of “Three Smart
Girls” and “100 Men and a Girl,” gave
her at Easter; a velvety, soft white bun-
ny of remarkable size, remarkably
garbed in pale strawberry plush romp-
ers that match the lining of his great,
floppy ears.

Henry is a rabbit with personality.
His large, brown eyes are so placed
beside his cuddly white nose as to give
him an effect of peering upward with a
shy, ingratiating expression delightful

to behold. Deanna has carried him to |

Boston, Philadelphia, Winnipeg. She
keeps a special chair for him in the
corner of her room.

SIIIFTING Henry to a nonchalant pose
beneath her arm, she held out her hand
with another prize possession in it. A
thin chain bracelet of gold hung with
“charm"” doodads. “See?” she said,
spinning a gold bangle balanced on an
infinitesimal bar, also the gift of Di-
rector Koster. “When this spins, it
spells out ‘Three Smart Girls’ And,
watch!” She spun another bangle, the
gift of our Associate Producer Joe Pas-
ternak. “This one spells ‘100 Men and
a Girl] Your eyes have to get used to
the letters whirling. .. .”

She sat down on the floor, her wide
blue skirt spread around her, and from
under the arm not busy with Henry,
she took a huddle of small silver horses,
three of them. She put each separately
on his feet. “Aren’t they cunning?
They were on one of the sets; I liked
them, so they gave them to me.” Wild
silver manes tossing, the colts stood in
lovely, static flight. Deanna’s hand
hovered over them caressingly.

Gifts, however, don’t inflate her ego.
Her sense of friendliness is too keen
for that. When Universal's executive
producer, Charles R. Rogers, gave her
a handsome sedan after her first pic-
ture, Deanna couldn’t believe that it
wasn't merely a loan.

TALK next turned to her schooling.
She likes arithmetic; she even likes
algebra! In public school, she was se-
lected to tend the cash register in the
cafeteria. She loved doing sums and
making change. Her studies she takes
pretty seriously. Member of a well-
educated family, she is eager for knowl-
edge. At the moment, history holds
her spellbound.

“We've been studying the best his-
tory book!” she exclaimed, “I'll show
it to you.”" Up the stairs again—lightly
two at a time—che darted; the scam-

I CAN'T RESIST

| per of feet overhead; a swoop down-

stairs again. “There's the most wonder=-
ful paragraph summing up the World

War, Wait. I've marked it with red
pencil.”

Strange conversation for a juvenile!
But a juvenile with brains.
| She pointed to the paragraph. Each
| word was underlined. It was Nicholas
Murray Butler's estimate that for the

| money spent on the war every family

in ten countries could have had a
32500 house, $1000 worth of furniture,
several acres of land—with enough
money left over to build scores of uni-
versities. “Isn't it dreadful?” said
| Deanna. “Not so much the money, as
the millions of Fu-n}:'n' killed?” So she's
a pacifist? “I am!” answered Deanna
with emphasis.

Notwithstanding the youthful man-
nerisms that crop up now and again,

3 THAT FLAVOR” | the girl knows her own mind. Never-

“Neither can I! It's got

the taste | like—delicious,
with a bit of real tang. And
it'skeptsopeppyand fresh.
This airtight package of
Beeman's guards every
speck of flavor like pre-
cious essence. Beeman's is
so fine for digestion, too.
A happy thought aofter
lunch or dinner — and o
welcome treat any timel”

Beemans

AIDS DIGESTION...

theless, it isn't true that she is high-
handed, despite certain rumors of late
to the effect that she can put people
off the" set if she likes—and sometimes
lli'rl':.

The truth of this story is that when
one scene in her last picture required
tears, Deanna approached Director
Koster in embarrassment. “I just can't
cry with people looking at me,” she
confessed miserably. By “people” she
meant outsiders. So, reasonably
enough, the visitors were asked to leave
till the scene ended. Deanna did not
“put them off;” the studio reports she
t has no say as to whether visitors shall
shall not be admitted.

There’s the other story, too, about
how she wouldn't pose for photographs.
Well, she posed for all the publicity pie-
tures they wanted till they asked her
to be photographed in bed. There

or

seemed no reason for her refusal, but
Deanna simply didn't like the thought
of being photographed in bed. Since
a star ought to be permitted some lee-
way in preferences, she got her way.
However, her associates will tell you
that even after her mind is made up
on a point, she will change it readily
if the arguments sound sensible to her.

She knows what she wants, but she
isn't stubborn.

At the moment, she rather wants the
hat with the little feather spiral on it
turned back to the wardrobe depart-
ment; the hat she wore with such comiec
effect in the opera house scenes of 100
Men and a Girl” Deanna thinks it
might be nice for a souvenir, since peo-
ple liked it so much.

“We had a good time doing those
sceries,” she remarked, “though I had
to run as hard as I could to get from
one opera box to the next in the
‘Alleluja’ song.” They used the same
set formerly used for “Phantom of the
Opera,” the set with a tin roof, and the
weather was broiling, “It was 125 de-
grees under that roof one afternoon,”
said Deanna. “That night, I was in bed
by six. But I don't stay up after ten,
anyway, as a rule; often not after seven
when I'm working. I like quite a lot
of sleep.”

/_\S her clear, nicely modulated voice
ran on, an unearthly sort of chirp came
from around the corner. “That's Fer-
dinand,” Deanna explained, “my bird.
He likes to sing.”

A canary? No, Ferdinand’s a para-
keet. Dark-haired Mrs. Durbin, who
had entered the room a short while
before (Deanna rose and stood till her
mother sat down), gave a gentle laugh.
“I don’t know that you'd call it sing-
ing, exactly, the noise Ferdinand
makes.”

Deanna looked surprised and a bit
hurt. “But he does sing, Mother,” she
responded, quick to defend her pet.
“He does the best he can!”

Ferdinand, dog Tippy, and rabbit
Henry are companioned by an artificial

Deanna explained,” it's
‘koola,” and he's a native

koala bear,
pronounced
Australian.” The koala bear has a place
by the living-room hearth, where he is
propped against a hassock.

“He's life-size,” Deanna exulted,
picking up the little fellow, who is
about as large as a collie pup, “though
he’s not nearly so big, full-grown, as
an ordinary bear cub—is he? The

koala bears carry their cubs pig-a-
back. Oh, I do think Australia must
be the nicest country, with koalas car-
rying their children pig-a-back and
kangaroos carrying theirs in that cute
pouch on their stomachs.”

The topic—animals and their hab-
its—led less illogically than one might
suppose to Adolphe Menjou. He's
Deanna’s top-flight actor. Not only be-
cause he's such a good actor, but be-
cause he can make such frightful faces,

“He does a leopard face,” she chuck-
led. “He does it every time I ask him.
Honestly, he looks exactly like a leop-
ard! Honestly!”

Spots and all? you inquired.

“Well, no,” Deanna admitted, “but
anyway, it's aw-ful.”

\X/IIILE she talked you recalled that
for three months after a talent scout
found her, young Deanna had been un-
der contract to Metro-Goldwyn-Mayer
and that this studio, through an inad-
vertence, did nothing about her. Yet
now, in one brief year since she was
snapped up by Universal, she's a full-
fledged star for whom the impeccable
Menjou makes leopard faces! Just one
of those distinctions—stardom or Men-~
jou making faces for you—would be
enough, yet this lucky youngster . ..

Not all luck, either, for there is hard
work, and a private life that is cupped
within a few hours daily: hasty visits
with friends, a book (she reads over
thirty books a year), a horseback ride
with adequate company. And a few
months ago she could roller-skate on
good, smooth concrete wherever she
found it, and run with other school-
girls to the candy store. Fame has its
drawbacks.

Y, .. he used to get offside, away
from the camera,” Deanna was gig-
gling, still intent on Menjou, “and make
the most horrible faces at me, trying
to get me to laugh. Right in the mid-
dle of a scene. Sometimes, truly, it
was—it was serious.” She giggled
again. “The movies,” said Deanna, who
works harder at them than many a

It

grownup would, or could, “are fun!

Why Can't the Stars Stay Married @

“Martha Jane, beloved
a Jones’ Ann Louise, be-

fe of
ved wife of Ezra Jones”; “Mary Eliza,
| beloved

rife of Ezra Jones.” Maybe
tars- prefer another way of solving
r love problems than that chosen by
| their :_,ll'.|t—'.',J:;udint:{}u-:'...

My companion was not satisfied with
my generalization, however, but wanted
to discuss the special problem of the
| screen stars. We all know that John

| Barrymore, for example, has been mar-
i ried four times. His trouble isn't that

he can’t fall in love, but perhaps that he
| does it so easily.

When a great lover is an actor, he is

faced with an especially difficult prob-
l¢ t h:

nation and sympathy; one must be able
to put himself intensely into a part and
| yield himself to its appeal. Now that's
a great gift. But it's as dangerous in
life as it is necessary on s

n. To act well, one must have imagi-

en and
stage.

| An actor like Barrymore begins to
fancy how it would feel to be married
| to lovely girl. Pretty soon his
ation makes him picture himself

t relation. Then he feels just how

| it uld be, holding her close, and by-
and-by marrying her. Every time he
meets her, he unconsciously plays the

- ! } 1 1f -
| part he has allowed himself to imagine.

(Continued from page 29)

And, of course, all the feeling, all the
sympathy of his dramatic gift slip into
his behavior. Before she knows it, the
girl becomes the heroine in his per-
sonal play, caught by the power of his
emotional intensity, Now, just as no
actor plays the same part for years, so
a man like Barrymore, even without
knowing it, begins to dream after a
while of the excitement of a new ro-
mance.

Of course, we all have something of
that tendency, but it's not so hard for
ordinary people to keep from exercising
it as for a screen artist. Creative na-
tures in any field find it more difficult
to keep their imaginations from being
too active in their personal lives than
do sedate natures. It's easy enough for
an accountant to remain loyal to the
woman of his dreams. His fancy sel-
dom bothers him. But for one whose
feelings become intencely stirred, while
vivid pictures race through his brain,
it’s another story.

TIIEI’%E'S more to the question than
feeling and imagination, however. My
Hollywood {riend referred to Constance
Bennett, whose romances and marriages
have continually kept Hollywood on its
toes. She pointed to those two early
marriages of Connie's the first, an

elopement with the young student,
Chester Moorchead, which ended
promptly in an annulment; the second,
the society marriage with young mil-
lionaire Phil Plant, which again ended
disastrously. She followed through, in
her remarks, with mention of Connie's
third marriage to Gloria Swanson’s
“ex," Marquis Henri de la Falaise, and
told me of the prevailing gossip which
indicated that Connie’s recent trip to
Europe was for the purpose of divorce.
Those marriages of Constance Bennett's
seemed to her to be a pretty fair indi-
cation of how most stars choose their
husbands — hurriedly, recklessly, with
no plan for marital permanency. There
are plenty of other people with this
same attitude, apparently, so it is not
why the stars can't stay married, but
why, having married and remarried,
they're so cynical about it now.

Of course, to generalize, marriage isn't
so simple as a business partnership, or
even a friendship, and it must not be
judged against those standards. There
are more intimate, more personal sides
to it, and when those aren’t right most
relations cease. There does not need to
be-—as most people seem to think—a
triangle to incur a couple's unhappiness.

Miss Bennett's marriages prove this
point. Both of her first two marriages



Queromasiouud ycnex Bbin ygeAom
maneHskod 14-AremHel geBoyku - 3amem NoWAU
HeU3bexXHbIe CAYXU O MEMNELAMEHME.

Bom peaasHaa ucmopusa AuHs!

ABTOP: TXECCH XEHEPCOH

Beph JIOMa Ha X0JIMe OTKPBLJI cam nana JlypouH -
I[ B pydarke 6e3 pyKaBoB, MOTOMY YTO OH 4YTO-TO

YUHWUII, - HO TYT e cama J[MHa MIHOBEHHO
BHICKOYMJIA B XOJ/UI C 3HTYy3HasMoM J10boro
CpeHecTaTUCTHYECKOTO YyeThIPHAATHIETHEro
HNOAPOCTKA, KOTOPBIH BUANT KOMITAHHUK HAa KPLUIbILE.
Ona npeirana Tak ObICTpO, a Kopu4HeBaa cobaka
crefjoBana 3a HeW MO TNATaM, M el TpHIILIOCh
CIEIUTh 3a HOTaMM, CBepKas YJIBIOKOWH, 4TOOBI He
COCKOJIB3HYTH Yepes Mopor...

Onu cembsa 6e3 npereHzui, ot Jlypounel. XoTa
cpefid HUX eCTh camMoe 3KCTPAop/MHapHOe JeTCKoe
COMpaHO B MHUpPe, KOTOPOEe B TO K€ BPeMA ABJIAeTCH
OAHOM M3 JydmMx akTpuc I'osumsyja, y HUX HeT
JKeJTaHuA  MPOM3BOJIUTH  BreYaTJeHue Ha JIofeH.
Kaknm-1o 0oOpa3om Bbl MOXETe MOYyBCTBOBAThH ATO -
UCKPEHHOCTH M IPOCTOTY €€ MPOMCXOXKIAEHUA - T10
TOMY, Kak J[MHa cama CKpOMHHYAeT Ha dKpaHe.

"Cro MyX)4MH M JeBylka' HeJaBHO BBILUIM U3
cryauu. Yepes roJ M OJJMH JIeHb C TOrO MOMEHTA,
KOrjla OHa BIEpBhle, HHUKOMY He HW3BeCTHasd,
npejicTaza Tnepej KAHOKAMEpOH, 3Ta JleBOYKa
NOCeTHJia mNpeMbepy CBOeH TepBOH KapTHHBI B
IJIaBHOH POJIM, HAJIeB CBOE MEepBOe BeuepHee IIaThe:
CHUHIOI MapKH3eTKy, CUIMTYI0O U3 BeYepHero IUlaThd,
KOTOpoe ObUIO Y Hee NOJ PYKOH, MOTOMY 4YTO OHa
"yyBcTBOBanma cebs  HekomdbopTHO' B GoJee
POCKONIHOM MJIaThe, KOTOpoe OBLIO CIelHabHO
KyIneHo A 3Toro ciaydada. CooOllleHHA B Ipecce,
OypHBIE OBAallMM TOJIMBI MOTJIM OBl JIETKO BCKPYXWUTh
rOJIOBY MaJIeHbKOI JIeBOYKE, a TAKKe ee POANTEIAM.

Tem Bpemenem, nana, cJiyyaiiHO OKa3aBIIWICA B
Xonne, BOYCTHMJI Hac, He [0KHAaACh, TOKa
e[MHCTBEHHBI CJIyra BeIAET M3 KyxHH. M [IuHa,
3aborsace 0 komdopTe Kax0oro, MaxHyjla TOHKOH
3aropesiol pykoM B CTOPOHY JMBaHa y KaMMHa B
roCcTUHON. — OH MArKHii, — rocTenpuuMHO cKaszasa
OHa, OMYCKAACh Ha ero JaJbHUH KOHell.

B TEMHO-CMHEM JpHAHOM IUIaThe € TOHKOH
Tasner U 6eJ0H BHIIMBKOM no Judy JMHa - caMmbii
KpacHuBbI pebeHOK, KaKoro MOXHO HAaHTH B JECATH
rpadcTBaXx, ropaz/lo Kpacubee B KH3HHM, YeM Ha
akpaHe. M kpacuBas - 5T0 Nojxojdiiee CJ10BO A
Hee, II()'I'()M'\J' qTO ¥ Hee ‘-{'\-"H(‘.'I'HII'I'(‘.,'IhH()Q JIMLO C
HEXHRIM .'iﬂI‘Hp()I\-‘I H p()fiﬂﬂhlf\l OTTEHKOM, H C.'IE'],’[I{HI:;'
pOT, KOTOPBIH HETEPNeJMBO TNPHUOTKPLIBAETCA IO
Mepe TOro, Kak pacreT ee MHTepec K pasrosopy. ¥
Hee Takke ecThb Jlap CHeTh TUX0 U BHUMATeJIbHO, HO
Opyd 3TOM € BUJAOM OOJIBIIOrO OXHUBJIEHUs H3-3a
SHTY3Ma3zMa B ee CHUAKIUMX rojyObX rijasax.
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XH3HD

Bcero 3a oguH rog [MHa npowaa nyTb oT 6e3BECTHOCTH 40 MWPOBOH
caaeel. TeicA4M poTOrpadmii c aeTorpadamm, KOTOPLIE OHA NOANMCANA.
Ho ee peakuus Ha TaKWe OCTPble OLYLEHHA, KaK AePraHbe 33 HUTOYKK
B KYKO/bHOM TeaTpe Ha yauuye OnBepa (Bbl BUAMTE ee Bbllue, CMNpaBa,
nokynawouyto 6uner), Ha BLIGOp ee NepBOro BE4YEpPHEro nAaTbs, AOKa-
3bIBAET, 4TO OHa HOPMa/bHbIM pebeHoK.

ManeHbKkada JeBOYKa, TOX0OXadA Ha Jieau, C
M3ANHEIMA MaHepaMH W MHTEJLJIEKTOM He 10 TofaM
(BBI MOXeTe IOCMOTPETh CBUAETENBCTBO O POXKIAEHUN
B Bunnunere, Kanaga - 4 nexkabpsa 1922 roga), u
oHa He HexeHka. Ee JmobuMmblii BMJ cnopra,
HanpuMep, - KaTaHue Ha POJIMKOBBIX KOHbKAX.

"Tonbko s Gosibllle He MOTy 3TOro Jenats!" ckasa-
J1a OHA C UCKPEHHUM COXasleHNeM.

JT0 HakazaHue 3a MNonyJaApHOCTh. Mosojon
apTUCTKe, KoTopasa Ojsarojapsa JBYM KapTHHAM M
paauonporpammMe Opau Kantopa Tak noHpaBHiach
nyosuKe, TPYAHO BECTH JIMYHYIO XKHU3Hb.

Korpa Jluna, pasmaxupas LUIANKOM B pyKe,
(‘.IIyC'I'IIJlH(‘.I) B IMOJIHOM HeEBeJeHHUH 110 'I'QPPH(THM
Foumeyn Boyn (nepes.- amdurearp B paiioHe
Moy - Xwniin3 B Jloc-Anixenece, nITaT
Kanudopuusa) rmnocjie MpocaylmIMBaHUA KOHIEPTa
MPONUIOH HOYbI, (aHaThl OKPYXUIM €€ TOJIIOMH.
Owna paspjaeana asrorpadgsl B TedyeHue vaca. Ecym Obl
OHa [oexajla KataTbCsd Ha POJIMKOBBIX KOHBKAX

- no moboMy TpoTyapy Ha IuUlaHeTe (TeppHUTOpHA
BOKPYI €e JioMa CJMIIKOM XOJMWCTaA), nyoamka
cTasia OBl Memarh eH...

'O, wer!" Jluna mepebuna, crerka cMyIleHHAas:
"OHu MeHA He DecrnokoAT. Ho OHM OTHUMAIOT JIMIIbL
BpemMs, KOTOporo He xpataer. MHe HpaBUTCA
pazfagaTh asTorpadpml, HO A IPOCTO HE ycnepasa Obl
jaenarb uto-HUOY b Apyroe’.

W y Hee ecTh MHOrO JAPYTHUX JI€J1, KOTOPhIE HY)KHO
cfenath Kax/blid JleHb M B TeYeHHe BCero JHA.
Pemus, uto, Oyae uTo OyAer, HO Yy MX MaJIeHbKOH
JAeBoukH Oyjer cBof coOCTBeHHadA KU3Hb B TeUueHHe
(AKOH-TO 4acTH CyTOK, JlypOMHEI cjle/iajii nepsbii
uiar, NOKMHYB CBOH YIOTHBIM MAaJIEHBKHH JIOM B
palioHe, rje y nankl OM3HEC ¢ HEeJBMKHMOCTBIO,
yTOoORl  nepeexath B yeJUHEHWe  OOJIBIIOro,
apeH/IOBAaHHOro JloMa € akpoM 3eMJIM, Ha
oTfasieHHoM xosme. CTyauA HHUKOMY He Jaer

(IMpodostxcenue Ha cmp. 79)

Cembna Ges nPUMEBOPCMEQ,
mucmep U muccuc  Ayp6uH
(eBepxy), obegaa ¢  AuHoU,
PEeWUAS, 4mMOo Yy UX gouYepu
goAXHa Beimb CBOA >ku3Hb. Ee
paboma B KUHO U Ha pPaguo,
OBUABHOA NOYMA NOKAOHHUKOB,
komopylw oHa cobupaem Ha
noyme Cmyguu, €€ WKOAbHbIU
PQCNOPAQOK, YPOKU nNeHua (nog
pykosogcmeom  AHgpeca  ge
CerypoAbl, BhiWe), NOKAOHHUKU,
KOMOpbLIe OKPYyXalom ee, Kyga Bl
OHQ HU NOWAQ, - Bce amo AuHa
pocnpuHumaem cnokolHo. Oxa
pacnAqQYuBQemcCcA 3Q cAQBY
MHOMUM, HO o©OHa oBHapPY>XUAQ,
4YMO B CAQBE MOXEe eCmMb NAKOCHI
- HaNPUMEpP, B MOM geHb, Korga
CMYyguA NOgapuUAQ el MaWUHyY



AUYHOA >KU3Hb AUHQ A§p6UH

(IpodosxceHue co cmp. 22)

ero ajpec; HoMmep TesiepoHa MeHALTCA
KaXx/ple napy Hejejb. JTO rapaHTHUM
JIMYHOM KM3HUW NoJ HoMepaMmu 1 u 2,
Camble CKpPOMHEIE M HE 3aHOCYHMBEIE
moau B lojumueyne, JypOuHEL co4Iu
Takue MepEI NpPeOCTOPOKHOCTH
HeoOXoIMMBIMH, ecs  JlumHa xXoder
HOPMAaJIbHO JKHUTh.

"9TOT JOM CJMIIKOM BEJIMK JIJIA
Hac", - 3ameruna Tenepb JluHa,
ocykaaile MOKA4YMBasA CBOEN
pPBIKEBAaTO-KOPUYHEBOW  TOJIOBOM B
CTOPOHY CTeH M OIPOMHOI0 KOBpa.
"MHe HpaBATCA KPOLIEYHblE JOMHKH.

a Be/lb Y Hac 371ech NATH craseH!

OHEeYHO, /IJIA Markl 3T0 ocHoBHOe. Ho
A [AyMarw, BO3MOXHO, I03kKe Mbl
CMOKEM TMOCTPOMTH CBOM HEeOO/BIION
noMuk. Tosbeko 1A HAc caMHUX M
MOEI cecTphl, 4TODBl OHa MpHe3xasa
B roctu."

Jluna npejnodna 6sl roBOpUTE 00
ycriexe cBOeH cTapliiel CecTphbl, YeM O
cBoeM cobctBeHHoM. OHa oOoxaer
04T, KoTopas Ha JEHbIH,
3apaboTaHHBIE B KAauecTBe UIKOJIBHOM
YYWUTEBHHUIE,  ONJaTuia  TepBhe
YPOKH BoKaJia JIUHBEL.

DAUT MO-NpexHeMy [Opernojgaer B
IIKoJ1e Jloc-AnjpKeneca, XOTHA
HeJlaBHO BhRIIUIA 3amyx; JluHa nesna
Kak CoJIoBeH mepej LepeMoHHeH, a
3aTeM IOMuajach HaBepx Kak pa3s
BOBpEM#, UTOOBI CTENEHHO CITYCTUTHCH
CcO CBajleOHOM KOMIaHWeH B KavyecTRe
NoApyX KU HepecThl. Kcratw, DUt -
YEMIIHOHKA 0 QeXTOBAHUIO. "MHoro-
MHOro Mejajneu’, - ¢ TOpJOCTEH
NpHU3HaJIach JluHa. "0, oHa
coBepuieHcTBo!"

Ho mm TOBOPUIIM O pacnopAjiKe
HA B 3TOM JOME Ha CKJIOHE XOJmMa.
Tak, nepsoe: "Hy, aA BcTao yTpowm, -

NpakTH4YHO cKasana JluHa, - HO He
paHbiue, 4yeM MHe Hy¥HO. Ecim A
paboralo B KapTMHe, A JOJDKHa
BCTABaTh C TMOCTEJM B IIECTh 4YacoB,
HO ecy fA He paboraw, - OHa
XHUXUKHYJIa, - A HE BCTAK, NOKA MeH:A
HE TI030BYT . .

"M KOHEeYHO, A KaX/blll IeHb XOKY B
HIKOJTY MpU CTYAUM, CHUMAKCh WA
He cHumawch, Fle s pacneBarcs;
ramMmel, Bel 3Haere. U motom uay Ha
YPOK BoOKaja. 3aBTpak? Ax, fa, A M
3abpiia o6 asrom. A He Jnobimo
3aBTpaKaTh; Ha CaMOM JleJie 3TO MOA
Xyamas efa. Ho ecii A
dororpadupyloch, Mama 3acrasiiger
MEHA eCThb AWYHMIY ¢ OEeKOHOM H
3anvBaTh  aneJlhCMHOBHIM  COKOM.
Obenaio A OOBMHO B CTYAWH, B
HOJIJIeHb, MOCJE IIKOJIBL, CIHABHUY U
(DPYKTHI, 4TO-TO B 3TOM pOJIE..."

[Ipumiocsk path JlMHE K09 OT
DokoBoit jaBepu cTonopoi "Universal',
yTO0OBl OHA MOTIJIA TNPOCKOJIB3HYTh
BHYTPb, He 00X0/1A 3/1aHne UIA BX0/1a
¢ yaunel. Tak kKak MHOro Jiozeu
XoTesu Obl NOJIYYUTh aBTOrpadbl, H3-
3a yero y Hee He ObUI0 OBl BpeMeHH
TOECTh.

"Ecyin A1 paboTaio B KMHO, A MUY B
"hokey-pokey cart", kak Bce aenaor,
3a rasupoBKOH; HeT, A He Jodio
POXKH €  MOPOXKEHBIM,  TOJIBKO
rasupoBky. Ha yxuUH nepej HOYBLIO -
Moe Jiyudiiee 6J00 - OBOIM M MACO'.
"Hy, eme", - npopomkuia JluHa B
JI00pPOCOBECTHOM TOMBITKE TOBECTH
HUTOI'M CBOEro JHA, - "A Urpai B MHHI-
nmour. f xorema OBl A HayUYUTHCA
urpath B TeHHUC! U 5 niaBaw BCAKHUI
pa3, Korja y MeHs IOABJIAETCA Takas
BO3MOXHOCTE - BHJMTE JIM, Mama
ycTpousia JiiA  MEHA  HEeCKOJIbKO
WUIPOBBIX YaCOB KaX /bl 1eHb, Korja v
MeHs HeT CheMOK. M f XOXKy B KHHO.
Mue sTo HpaBuTca. OcobeHHo Mukku
Mayc."

‘e TJIaBHBIM TOBAapHIl MO0 Mrpam -
[BOIOPO/HAA CecTpa M3 COCEJHero
ropogka Mwurneya. Ona, kcraTw,
poauMiach BCEro Ha INoJTopa vaca
paubiie JUHEL JT10 [poCTO
npasHuYHad HeJlesd, Korja
JIBOIOPOJIHBI  cecTpa  TIpHe3XaeT
NIOTOCTUTH Ha JIeHeK MJIH OKOJIO TOTO.
"fl cKyuaw no JeBouKam, ¢ KOTOPhIMU
paHblle XOJWJIa B TOCYAapCTBEHHYIO
KOJTy, - 3a/JlyMunBo jobasuaa JluHa,
- HO A ceWMac TaK 3aHsATa, 4TO A
MOYTH HUKOrja Mx He BuXKy. U Her
HUKAKOro CMBICJIA B TOM, HTO-
Obl A npueskana HaBECTHTh MX

Ha 3aHATHAX - A Nocemaga HMX OJHH
JIM [OBa pa3a B MOpPOLLIOM CE30HEe -
[NoToOMy 4TO B 3TOM Troay BCE OHHM

az0pocaHel MO MJIAJIIMM HIKOJaM |

oc-Anrxeneca. Tem He MeHee, ¥
MeHs BCe paBHO He OBUI0O MHOIO
BpeMeHH, 4YTOOBI TNPOBECTH C HHMM.
Jlaxe, ecsv, BO3MOXHO, OHM OBl XKHJTH
NpsAMO Mo coceacTy.”

Ona Bagoxuysa. Ho cpaszy xe
OXMBHJIACH, KOrjla KTO-TO YIOMAHYJI
Jpyroro, Tak cKa3aTh, TOBapuia Mo
urpam. EcrectBenHo, /[uHa Gosblue He
urpaeT B KYKJIBl; Tellepb OHa HU3ydaeT
npeaMeTsl BTOPOro Kjacca cpejHel
HIKOJBI - JIaTBiIHb W anreopy,
[Mlekcnupa U BCEMHPHYI0 HCTOPHIO, a
TaKXe YuTaeT Takue KHUIrd, kak "Tum"
¥ "YHeceHHBIe BeTpoM', HO BCET/la eCcTh
I'enpun. OHa BaJieTesla HaBepx, YTOOEI
3abpath ero; ObUIO CJIBIIIHO, Kak ee
Horn Oojapo OerawT nNo MmoJy Haj
roJIOBOM, M0 ToJy ee cuHe-Deso-
po30BOH crnayibHU. OHa HeoObYaiHO
MOOUT CHHUI LBET B OJeX[e; HO M3
BCeX [APYTMX I[BETOB, OHAa TaKk M He
cMorna BHIOpaTh CaMmbIid  JTIOOMMBI.
Ouna cnycruiack BHM3, aepxa [enpu
Ha pykax. 'eHpu - 3TO KPOJIMK, KOTO-
poro I'empu Kocrep, ?emncccp "Tpex
yMHBIX Aesouek’ U "100 Myx4auH H
Jesymika', nogapusa er Ha [Ilacxy;
BGapxaTHCTBIN, MATKUIA OeJIbil KPOJIMK
3aMeyaTesIbHBIX ~ pasMepoB, = MHIIO
OAEThIl B CBET/IO-KJIyOHMUHBIN /110
IIEBBI KOMOMHE30H, KOTOPBIM MOJ-
XOJIMT K I[BETY €ro BONBIIMX BHCAYNX
VILer.

lenpu - Kpoauk ¢ xapaktepom. Ero
OousbliMe Kapue rja3a pacroJlOKeHb!
Tak OJIM3KO K CHMMaTHYHOMY Oesomy
HOCY, 4YTO CcO3/laeTcA BIeyaT/ieHue,
Oyaro  OH  CMOTPUT  BBEpX ¢
3aCTEHYMBRIM, 3aWUCKMBAIOI[MM BBIpa-
KeHHeM, Ha  KOTopoe  MpPUATHO
cMoTpeTh. JluHa Bo3uia ero B bocToH,
(Duﬂa,qe:jbtﬁ-m, Bunuuner. Ona
JIEPAUT JIJIA HEro CreluanbHbIi CTy B
VIJIy CBO€H KOMHAaTBL.

nepemeCTHB Fenpy B HeOpeXHYIO
No3y MOJi MBIIIKOH, OHa TpOTAHY/Ia
llqyr{y, B KOTOPO¥ OBUI elle OfWH MPU3.
OHKUH Opacier-Lenoyka M3 30J10Ta,
yBemaHHe  GesjlenrymkamMu  "mapm’.
Buaume?" - ckaszana oHa, Bpamas
30J10TOH OpacJier, DanaHCUPYIONHA Ha
OecKoHeYHO MaJioM CTepxkHe, Toxe
nojapok pexuccepa Kocrepa. "Korpa
9TO BpamaercdA, mnojydaerca "Tpu
yMHble geBouku’. M cmotpure!" OHa
KpyTaHyja eume oJuH  Opacrer,
NnoJIapoK MOMOIIHHUKA TpoJiicepa rf [x0
[Macrepuaka. "3pece nHanucano "100
MyXuMH M fAeBymka'. Bamwm rnaza
JIOJIKHBI TIPUBBIKHYTE K KPYXKalMMCH
OykBaM...
Ona cena Ha noJji, ee WMPOKasa CUHAA
1W00Ka pacrnpaBwiach BOKPYr Hee, M
pyKoH, He 3aHATOH ['eHpM, oHa B3Ana
CBA3KY MaJleHbKHUX cepebpAHBIX
JIOIAA0K, Tpex M3  HuX. OHa
MOCTABWJIA KaXAYKH M0 OTAeJbHOCTH
Ha Horu. "PasBe OHM He rpalMO3HBI?
Onu ObLIM HAa OJHOHM M3 ChEMOYHBIX
IUIOMAJI0OK; OHM MHe IOHPABHIINCE,
Nno3ToMy WX mnojapuan mue'. Jlukue
cepeOpUCTBIE TPHUBBI  B3METHYJIUCh,
JIOWAAKU  CTOSJIM B NPEKpPacHOM,
cratuyHoM  nosiete.  Pyka  JluHe
JIaCKOBO 3aBHCJIa HajJ HUMH. [lofgapku,
O/lHAKO, He pasjysaloT ee 2ro. Ee
4YBCTBO JApyxeodus CJIMIIKOM
obocTpeHo TIA 3TOTO. Korpa
HCIIOJIHMTEIbHBIM Tipoaiocep "Univer-
sal" Yapne3z P. Pojgxepc noaapui e
KpacHBRI aBTOMOOWIIE NOC/IEe ee
nepBoM KapTHUHH, JlMHa He wMorjia
[OBEPUTE, YTO 3TO OBUI MOJAPOK, a He
[IPOCTO KPeauT.

3arem pasroeop 3amesn o ee yuebe.
Eit npaeutca apudmervka; ed jaxe
HpaBuTcA  anrebpa!l B rocynap-
CTBEHHOH mKojge  ee BBIOpaJIN
NpUCMATPUBaTh 3a KAaCCOBBIM almna-
paTtoM B Kaderepuu. Eii HpaBHJIOCH
HOJCYMTRIBATE CYMMbBI M BbIJaBaTh
cnauy. K ceoein yuebe oHa oTHOCHUTCA
JOBOJIbHO Cepbe3Ho. YjleH Xopouo
00paz0BaHHOM CeMbHM, OHA CTPEMUTCA
K 3HaHWAM. Ha JaHHBII MOMEHT ee
3aBopoxuwia ucropus. "Mel u3yuanu
JYUNIy KHATY 1o ucropui!" -
BOCKJIMKHYJIa oHa. "fl BaMm ee mokaxy'.
CHoBa BEEpX IO JIECTHHIE - JIerko
TepenpeiruBas yepes JiBe CTYNeHbKH 3a

| CAN'T RESIST

THAT FLAVOR"

“Neither can I! It's got

the taste | like—delicious,
with a bit of real tang. And
it's keptsopeppyand fresh.

This airtight package of
Beeman's guards every
speck of flavor like pre-
cious essence. Beeman's is
so fine for digestion, too.
A happy thought after
lunch or dinner — and @
welcome treat any timel”

Beemans

AIDS DIGESTION...

pas; PUCKOBAHHO -niapa ()yTOB HaJ TOJIOBOIL;
CHOBA MpPBIKOK BHM3 10 JsecTHuue. "Bor
caMblil 3amMedaTesbHEIT ab3arn, noABOAANMIA
uror Muposoit BoitHe. [logoxaure. A
OTMETHJIA 3TO KpacHLIM Kapan,‘mnmm."

CrpanHblii pasrosop aja nojgpoctka! Ho
NOAPOCTOK O4€Hb YMEH.

Ouna ykazana Ha abzan. Kaxjioe cnoso
oeuto noauepkHyTo. Ilo onenkam Huxonaca
Mwppesa batnepa, Ha JeHBIH, NOTPaY€HHBIC
Ha BOHHY, KaxJafA CeMbA B JIECATH CTpaHax
Morna Owl nmpuoODpecTH JO0M  CTOMMOCTbIO
2500 ponnapoe, mebent crommocTeio 1000
AOJ/IIApOB, HECKOJIBKO aKpoB 3eMJIHM, a
OCTABIIMXCA  JleHer xBaTwio Ownl  Ha
CTPOHUTEJILCTBO AECATKOB YHHBEPCHTETOB.
"Pasee 310 He yxacHo?" - ckasan /luHa. "He
CTOJIBKO  [IeHbIH, CKOJIBKO  MHJLUTHOHBI
youThx sogeit?" 3Haunt, oHa nanuducTKa?
"Na!" - ¢ yonapeHueMm oteeria J[HHa.

HecmoTpa Ha I0HOMIeCKHe MAaHEPHOCTH,
KOTOphle BpeMsA OT BpPEeMEHH BO3HHKAIOT,
JAeByllIKa 3HaeT, YTO y Hee Ha yme. Tem He
MeHee, 3TO Henpasfa, WTO OHA CBOEBOJILHA,
HeCMOTpA Ha HEKOTOpBIE CITYXH B
nocjeHee BpeMs O TOM, 4YTO OHA MOXer
yOpaTh JuoAeil co CheMOYHOH IUIOLAIKH,
eC/IM 3aX04eT, M HHOrAa 3To JejlaeT.

[lpagna 3TOM MCTOPUM B TOM, 4TO, KOrJa
ofHa clleHa B ee IMoCIeJHel KapTHHe
norpeboeasa cne3, JluHa obOpaTWiack K
pexuccepy Kocrepy B 3amemarensctse. "fl
NpOCTO He MOry IUlakaTh, KOrja JIogu
l‘..\‘[(')'['p}{'l' Ha l‘lEHH“, - C HeCHaCTHbBIM BHJOM
npu3Hanack oHa. IMoa "moasmu” oHa MMen B
BHIY NOCTOPOHHHX. [I{)Zi'l'“.\.[)', BIIOJIHE
Pa3yMHO, NOCETUTEIEN NONPOCHIM YIITH J10
OKOHYAHMA clieHbl. [lMHa He "oTCcTpaHWna
ux"; cryaua cooblaer, 4To OHa He HUMeeT
1paBa rojoca OTHOCHTELHO TOro, JIOJDKHEL
M MOCEeTUTENM JIONYCKAThCA WM He
JIOJTAHEL.

EcTe M Apyrasa UCTOpUA O TOM, Kak OHa
O0TKazaslack NO3UPoBaTh 1A Qororpadui.
Hy, oHa nosupoeana Ajs BCeX pek/IaMHBIX
CHHMEKOR, rnokKka oOHH He I]{)[l]‘]()('ll;’[ll ee
L‘II}EJ']'()I")El(l)l!|)[lli2l'l'}:l‘}l B MMOCTEJIH. KE!."}EI.‘!E!(’];,
He ObUI0 HMKAaKUX NPUYMH [JIA ee OTKasa,
HO JlMHe MpocTO He HPaBWJIACh MBICJbL O
TOM, 4uTO ee cdoTorpadMpyoT B NOCTEJIN.
IMockonbKy 3Be3fle cjefoBano Okl MMETh
HekoTopyw ceofojy B NpeAnoyTeHMAX, OHA
nobunack ceoero. OJHAKO ee  KoJUIeru
l‘.}\‘é\'}i\'y'l' BdM, MTO JlaXxe Inocje Toro, Kak oHa
J]pHHH.’Iﬂ I)P]I]f‘.HHﬁ (N8 KHKEJE\A)’-'I'U Hl]]lp()(')",
OHa ¢ TIOTOBHOCTBH) HM3MEHHUT €50, eCJiM
APryMeHThl NOKAKYTCA €H Pa3yMHBIMH,

OHa 3HaeT, Yero XOueT, HO OHA HE YNpAMad.

B paHHBII MOMEHT OHAa CKOpPEE XO4eT,
urToObl HUIANKA CO CIUPAJIbI0 M3 MaJIeHbKMX
nepLeB NMOABMIACK B €€ B rapjepode; nuUiAnka,
KOTOPYI0 OHa HOCHJIA C TaKUM KOMMYECKHM
apexrom B ciieHax onepHoro Teatpa ms 'Cro
MYKYMH M ofiHA Jesymka.” JluHa aymaer, 4To
3TO MOrJi0 Obl OBITH XOPOIIMM CYBEHHPOM, pa3
YK JIFOAM 3TO TaK MOHPABUIIOC.

"MEI XOpOIIO MPOBEJH BpeMA, CHHUMAA 3TH
CIIEHEL, - 3AMETHJIA OHA, - XOTA MHE MPHUIILTOChH
6exaTh M30 BCEeX CWJI, YTODEI MOMacTk M3
O/IHOH OMEepHOM JIOKHM B JpPYyryl0o B IMecHe
"Anmunyina’.  OHM  MCMOJB30BANIM - TE  XKe
JeKopaliM, KOTOphe paHee HCNOJIb30BAIMCh
ana  "llpuspaka onepel', Aexkopaiun ¢
MECTAHOH  KphllleH W noroga  Obuia
vaHypAwomen. "OgHaxael gHeM noa  3Toi
Kpeieit 6sut0 125 rpagycos’, - ckasana J[MHa
(mepe. - mno apedreiity, B rpajaycax
Lenscua — npumepHo 51). "B Ty Houb A ObLIA
B moctenu K mwectd. Ho, kak npaBuio, A He
JIOKYCh CHaTh TOCJAE [AECATH; 4HacTo Tmocje
cemu, Korja A pabdoraw. A mobnw J0BOJIEHO
MHOro cnath.”

noxa 3BYYAJ €€  YMCTHIH, MNPHATHO
MOAY/IMPOBaHHLII roJuoc, MU3-3a yria
OOHeCIoCk HedeMHoe mederaHue. "JTo
@epaunann’, - obpdAcHuna Jluua, - "MosA
nruuka. OH mobuT nets.”

Kanapeiika? Her, ®epauHanj - nonyrai.
Temuosonocas mucene  Jlypbun, koropas
HE3aoJro o 3Toro polua B I\’{ll‘.-'JHil'l'_\" (J].ltl{?l
BCTAJIA M CTOANA, MOKA ee MaTh He ceja),
MArKO paccMessiack. "fl He 3HAK0, MOXHO JIM
TOYHO Ha3BaTh 3TO [E€HMeM, 3TOT LIyM,
KOTOpBI M3jjaeT @epauHany’.

JuHa BRIMIAAeNa YAUBIEHHOH W HEMHOro
obuxenHol. "Ho oH [geilcTBMTeNBHO [0ET,
mama”, - OTBeTHJIa OHA, MOCMHELINB 3alIUTHTh
ceoero nuromua. "OH genaer Bce, 4TO B €ro
cunax!”.

Mepaunanja, nca Tunnu 1 kpoauka l'eHpu
COMpPOBOXAAET lI(‘.lcyt'.(‘.'l'm}lml.n'{ MeJBeqah
koana. JuHa obbsacHuna: "DTO NMPOHM3HOCHTCH
Kak "Kyna', M OH KOPEHHOH KHTeJb
ApcTpanuu”. ¥ MeaBenda Koafibkl €CTh MeCTO ¥
KaMHHa B FOCTHHOM, Ile OH NPHC/IOHAETCA K
nyQHKY.

"OH B HATYPAJbHYIO BEJIMUHHY", - THKOBAJIA
Juna, nNoAXBaTHBaA ~Majbla, KOTOPLIH
pazMepoM OPHMEPHO CO IEHKa KOJUIH, "XOTA
OH BOJIM3H He Takoil DONBIIOH, KAK B3POCJIEIM,
o0bIYHEI MeJBeb, He TakK Ju?"

"MeBean-KOaIk HECYT CBOMX JleTeHhIIel Ha
cnuHe. O, A [AeNCTBUTE/NBHO Jymalo, 4TO
ABCTpasua, A0MKHO OwTh, camMasa MuIaAn
cTpaHa, rjle Koasbl BO3AT CBOMX JIeTei Ha
CMUHE, a4 KEHrypy HOCAT MX B 3TOM MHJIOM
memouke Ha #xnpote”. Tema - KHUBOTHBIE M MX
NpUBRIYKM - fipuBesa K Anoishy Meniky
MeHee HEeJ0ru4YHo, 4eM MOKHO ObUio Ohbl
npeanonoxuTs (mepes. - Anonbsd Menk —
aktep, cHaBmwMiica ¢ JuHoit B dunsme "Cro
MyX4YHMH M OJlHA JieByIIKa' B POJIH €€ OTIa).
OH ana JluHel nepBOKJaccHull axkrep. He
TOJILKO MOTOMY, 4YTO OH TAaKOH XOPOIIMH
aKTep, HO M MOTOMY, YTO OH MOXET KOpPYHMTh
Takue crpamHsie poxd. 'O jgesaer JIMLO
neonapaa”, - ckasana ona. "OH jgesiaer ato
Kax/blil pas, Korga A ero npouy. YectHo
ropops, OH BHIVIAAWUT TO4Yb-B-TOYL Kak
neonapa! Yecruo!" I[latHa u Bce Takoe?
Cnpocunu Mel. "Hy, Her, - npusHanace JuHa, -
HO B moGoM ciTydae, 3T0 300poB0".

HOKA OHA FOBOPHJIA, MBI BCIIOMHHJIH, 9TO

B TeyeHHe 'l'l)ff.\( MeCHLeE Mocjie TOoro, KaKk ee
HalIEJl TOMCKOBHMK TaJlaHTOB, Haa JluHa
3akmoumia  kourpakt ¢ "Metro-Goldwyn-
Mayer" 1 uTO 3Ta CTYAMA 110 HEOCTOPOKHOCTH
HUYero He cjenana and Hee. H Bce xe
celyac, 3a OJMH KOPOTKHI I'ojl ¢ TeX Nop, Kak
ee  kymwia  'Universal', ona crana
MNOJHOLEHHOH 3BEe3/10H, ans KOTOPOH
Oeaynpeysnit MeHXy KOPY4MT JeonapioBhle
poxu! JloctaroyHo Owuio Okl BCEro JIMIIE
OJJHOro M3 3TOro - CJjaBel HJAM TOro, 4YTO
MYX®4YHMHBl KopuaT Tebe pOXHM - HO 3TOMY
CYACT/IMBYMKY nosesno... Ho Besenue aun 3to,
KOrjla ecTh TAXenas pabora M NMYHAA KU3Hb,
KOTOpas OrpaHNYNBaeTCH HECKOJIbKMMMH
4acamMH exeJIHEBHO: [MOChelllHble BH3WUTHI K
Jipy3bAM, KHUra (oHa ynrtaer Dosiee TpUALATH
KHHUI B TOJl), BEpXOBaA MpOryjka B
COOTBETCTBYHIIEH KOMINaHMHM.. A HECKOJBKO
MeCALEeB Hasaj] oOHa MorJjla KaTaThCd Ha
POJIMKAX M0 XopolueMy, riaaaxomy 6eToHy, rae
OBl OHa ero HU Hamnuia, U GeraTh ¢ APYTHMH
MIKOJbHHUIAMH B KOHJAWTEPCKYo. Y cJaBhl
eCcTh CBOM HeJOCTATKH., ... "OH 0OLIMHO
yxoaun B odeail, nofasasiie or KaMmeps', -
,Ll|1|1£l XHXHKaa, BCE €Ile coCpenoTovYeHHaA
Ha Merxy, - "M KOPYHII MHE caMble yKacHbIe
POXH, MBITAACH 3aCTABHTh MEHA CMEATHCA.
[Ipamo B cepeguHe CLIEHEL Huorpa,

JeHCcTBHTENbHO, 3T0 ObUIO.. 3T0 OBUIO
cepbe3Ho’. OHa XMXMKHY/A CHOBA. "OHIBMBI, -
aT0 Beceso!" - ckazana JluHa, KoTopas

pa()OTﬂET HajJg HUMH YcepaHee, 4Ye€éM MHOrHe
B3pOCIRIE.

Why Can't the Stars Stay Married?2

carlier days: “Martha Jane, beloved
| wife of Ezra Jone Ann Louise, be-
|l|_--'.--:! wife of Ezra Jones Mary Eliza,
||q loved wife of Ezra Jones.” Maybe
the stars-prefer another way of solving
| their love problems than that chosen by
| their great-grandmothers
I My companion was not satisfied with
my generalization, however, but wanted
to discuss the special problem of the
| screen star We all know that John
i Barrymore, for example, has been mar-
Iried four times. His trouble isn't that
he can’t fall in love, but perl that he
does it so L'."-I:_','

When a great lover is ar actor, he is
faced with an especially difficult prob-
lem. To act well, one must have imagi-

| nation and sympathy; one must be able

to put himself intensely into a part and

i'\'“"'i himself to its appeal Now that’s

a great gift. But it's as dangerous in

111« 15 1L 1 Nnece ary or creen and
| tage

| An actor like Barrymore begins to
fancy how it would feel to be married
L me lovely girl f’itt-‘_}' soon his
imagination makes him picture himsell
in that relation. Then he feels just how
it would be, holding her close, and by-
anda-by marrying hner l"..l.'._'-. time he
meets her, he unconsciously plays the
part he has allowed himself to imagine

(Continued from page 29)

And, of course, all the feeling, all the
sympathy of his dramatic gift slip into
his behavior. Before she knows it, the
girl becomes the herocine in his per-
sonal play, caught h}' the power of his
emotional intensity., Now, just as no
actor plays the same part for years, so
a man like Barrymore, even without
knowing it, begins to dream after a
while of the excitement of a new ro-
mance

Of course, we all have something of
that tendency, but it's not so hard for
ordinary people to keep from exercising
it as for a screen artist. Creative na-
ld find ‘it more difficult
to keep their imaginations from being
too active in their personal lives than
do sedate natures. It's easy enough for

tures in any fi

an accountant to remain loyal to the
woman of his dreams. His fancy =el-
dom bothers him But for one whose
feelings become intensely stirred, while
vivid pictures race [}ll-:rlh'_h his brain
it's another story.

T}IEP.E’S more to the question than
feeling and imagination, however. My
Hollywood {riend referred to Constance
Bennett, whose romances and marriages
have continually kept Hollywood on its
toes She pointed to those two early
marriages of Connie's the first, an

elopement with the young student,
Chester Moorehead, which ended
promptly in an annulment; the second,
the society marriage with young mil-
lionaire Phil Plant, which again ended
disastrously. She followed through, in
her remarks, with mention of Connie's
third marriage to Gloria Swanson’s
“ex,” Marquis Henri de la Falaise, and
told me of the prevailing gossip which
indicated that Connie’s recent trip to
Europe was for the purpose of divorce.
Those marriages of Constance Bennett's
seemed to her to be a pretty fair indi-
cation of how most stars choose their
husbands — hurriedly, recklessly, with
no plan for marital permanency. There
are plenty of other people with this
ame attitude, apparently, so it is not
the stars can't stay married, but
why, having married and remarried,
they're so cynical about it now.

Of course, to generalize, marriage isn't
so simple as a business partnership, or
even a friendship, and it must not be
jlltl__'l'(i against those standards. There
are more intimate, more personal sides
to it, and when those aren’t right most
relations cease. There does not need to
be—as most people seem to think—a
triangle to incur a couple's unhappiness.

Miss Bennett's marriages prove this
point. Both of her first two marriages



